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Access to A&C
from Okayama Station

Walk': 15-20 minutes

Bus/or taxi : 5-10 minutes
Tram : 4—minute walk from
Shiroshita (Higashiyama Line)
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We are planning various programs related to "A&C" project as part of pre-events for Okayama
Art Summit 2019. Details to be announced on the website linked on the right.

FILE#3EH Okayama Art Summit
http://www.okayamaartsummit.jp

BIII{LIREEFE Ishikawa Foundation
http://www.ishikawafoundation.org
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Okayama as
Contemporary Art City

Okayama Art Summit 2019
Pre-event

"A&C"
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Admission : Free
Opening hours : All day

*kExcept that Okayama Orient Museum
and Hayashibara Museum

of Art respectively follow

regular opening hours and dates
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"A&C," short for "Art & City," is an art event where works of
contemporary art are exhibited free of charge for a long period at
public spaces including a cinema, art museums, and a shrine in an
area centered around a cultural zone in the city of Okayama. In
addition to two artworks continuously on display since Okayama
Art Summit 2016, four new artworks are installed at various
locations this time, transforming the entire city into a contempo-
rary art museum. Visitors strolling around Okayama Korakuen and
Okayama Castle are invited to take a step further and enjoy
encounters with respective artworks.

*This project is implemented as a pre-event for the Okayama Art
Summit 2019 which will open on September 27, 2019.
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Born in the United kingdom in 1976. Lives in Suffolk. Gander is known for
developing multifarious expressions while deliberately avoiding
adherence to a particular style. His
preferred work method is to find
creative inspirations in daily life
and elevate them into universal
concepts. This work expresses
sadness of a child who mistakenly
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Born in the United States in 1942. Lives in New York. Graham, who started his career in art criticism
in the 1960's, is known as a pioneer in American conceptual art. His activities range not only from his

works traversing multiple

- _fﬂ_ genres but also to writing,
curation, and more. This work

¥ is one of his major series of
pavilion sculptures permanently

released a precious balloon he had

exhibited in various locations

in his hand to the sky. Inspired by a

Il in the world. Graham began

research result that acknowledge-
ment of feelings of sadness is the

producing the pavilion series

in the 1970's while making his

approach toward architectural

most important stage in one's
personality development process,

expression, and these works

this work reflects Gander's thoughts

about what one gains through loss,
or what one compensates as he/she
grows up as a human.
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have had significant influence
on successive artists. This
work, which form reminds one
of shoji, was produced based
on inspirations from Graham's
experience in Japan.
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AS TO INTERFERE

WITH THE FLOW OF NEUTRONS
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Born in the United States in 1942. Lives in New York.

Weiner has been an active leading force of conceptual art since the 1960's. While often calling himself a "sculptor," Weiner
has consistently focused his interests in languages and signs, and his text works constitute the main axis of his activities.
A wide range of media, including walls or floors of buildings, posters, published materials including books, and films are
used to display his texts, and Weiner declares all of them as "information." According to Weiner, an artwork is completed
only when it is absorbed by a viewer and forms a mental image in his/her mind, and all of these images are agreeable to
him. Weiner participated in Okayama Art Summit 2016 and presented a different work on the same wall at Cinema Claire.
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Born in the United Kingdom in 1964. Lives in
New York. Gillick has pursued his own conceptual
art while maintaining ties with relational art. His
activities may be summarized as "social studies"
where two approaches—namely production of
artwork including three-dimensional objects,
films among others and writing activities with a
focus on art criticism—complement each other.
Gillick served as Artistic Director of Okayama Art
Summit 2016, when this work was produced. For
Gillick, transformation of life into art is an
essential proposition for the realization of ideal
and humane social lives. This work, made by
applying colors to an existing public building,
may be interpreted as a visual expression of
Gillick's philosophy.

C-1. eRyan Gander, Courtesy of TARO NASU, Photo: Nobutada Omote C-2. ©Dan Graham, Courtesy
of Taka Ishii Gallery, Photo: Kei Okano C-3. cLawrence Weiner, Courtesy of TARO NASU, Photo: Kei
Okano C-4-5. ¢Dahn Vo, Courtesy of Galerie Chantal Crousel, Photo: Nils Klinger C-6. cOkayama
Art Summit 2016, Courtesy of the artist and TARO NASU, Photo: Yasushi Ichikawa C-7. ©Okayama
Art Summit 2016, Courtesy of the artists and Galerie Eva Presenhuber, Photo: Yasushi Ichikawa
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Born in Vietnam in 1975. Lives in Berlin and Mexico
City. Vo has a personal history of escaping out of
Vietnam with his family as one of the "Boat People"
and immigrating to Denmark. Vo's art poses
questions about friction between the west and east
cultures as well as the issue of minority existence in
societies. In making this work based on the thematic
subject of the Statue of Liberty, a symbol of the
United States, Vo disassembles the statue into
almost 300 parts and replicate them in actual size.
What do these enormous fragments of the statue
embodying the ideal upon which the United States
was founded signify? Propagation of the nation's
ideology, or the collapse of the ideal in reality? Vo
expects viewers to answer the question.
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Peter Fischli: Born in Switzerland
in 1952. Lives in Zurich. David
Weiss: Born in Switzerland in
1946. Lived and worked in
Zurich. He passed away in 2012.
A Swiss artist duo known as
Fischli & Weiss. Their activities
continued from 1979 until
Weiss' death in 2012. The duo is known for their characteristic work method of
taking approaches based on daily life to universal themes questioning the
significance of "art" itself while using various media including photography,
sculpture and film, in addition to their unique humor and irony. In creating this
work, they appropriated "Ten Mindsets for How to Work Better" posted on the
wall of a ceramic factory in Thailand and transformed it into a text-based artwork.
Although these action guidelines consist of very basic mindsets for social life,
they are not so easy to put into action. This is one of the masterpieces of
Fischli & Weiss who continued to observe the dignity and contradiction of human
existence amid self-consciousness and self-derision.
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[Contact] Ishikawa Foundation 2-8, Saiwaicho, Kita-ku Okayama City, Okayama, 700-0903, Japan
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[Organizer] Ishikawa Foundation [Director] Taro Nasu (Okayama Art Summit 2019 Executive Director / Representative of Art&Public) [Special supporter] Okayama Art Summit Executive Committee
[Venue provider] Okayama Orient Museum, Okayama Shrine, Hayashibara Museum of Art, Cinema Clair [Cooperator] Art&Public



